ENCYCLOPEDIA OF
HEBREW LANGUAGE
AND LINGUISTICS

Volume 1

A-F

General Editor
Geoffrey Khan

Associate Editors
Shmuel Bolokzy
Steven E. Fassberg
Gary A. Rendsburg
Aaron D. Rubin
Ora R. Schwarzwald
Tamar Zewi

LEIDEN « BOSTON
2013

© 2013 Koninklijke Brill NV ISBN 978-90-04-17642-3



Table of Contents

VoLuME ONE

INELOAUCTION  1eiiiiiiieeeeiieeeeeieeeeette e e eetee e e eetbeeeeetaeeeeetsaeeeeasaeeeesssseeesssseseassseeeesseeeeanssseeensnens vii
LiSt Of CONEIIDULOIS  .vviiiieiiiiieeiiie ettt eetee e e tee e e e etraeeeetreeeeearaeeeeearaeeesensaeeeennnneas ix
Transcription TaDLES ...ccciieciiiiiiiiieeeieeeee ettt e e sbe e sbeesaeeesabeesabeesaseeenns xiil
ATTICIES A-F oottt e ettt e e e ettt e e e et e e e e earae e e e taee e e abae e e e abraeeeraeeeeearaaeeennreas 1

VoLuME Two

Transcription TaDLES ...ccciieciiiiiiiiieeeieeee ettt et sr e e sbe e sbeesaeeesaseesabeesnsaenans vil
ATTICIES GO oottt ettt e ettt e e e et e e et e e e e aba e e e e baeeeeearae e e e abaaeeetaeeeeearaaeeenrreas 1
VOLUME THREE

Transcription TaDLES ...occiieiiiiiiiiiieeeieeeee et e e sbe e sbeesbeeesaseesnbeesnsaennns vil
ATTICIES P-Zl oottt et e et e e e et ae e e e e tae e e e abaeeeeataeeeeeabaeeeenseeeeeraeeeeenraeeeenrreas 1
VoruME Four

Transcription TaDLES ...ccciieiiiiiiiiiieeeeeee ettt reesbe e sbeesaeeesaseesabeesnseennns vil
INAEX ettt ettt ettt e b e b e e bbbt e bt e bt e bt e bt e bt e bt e nbe e beebs 1

© 2013 Koninklijke Brill NV ISBN 978-90-04-17642-3



BIBLICAL ACCENTS: SYSTEM OF COMBINATION

for Masoretic Studies (Masoretic Studies 1), ed. by
Harry M. Orlinsky, 35-46. Missoula: University
of Montana.

Dresher, Bezalel Elan. 1994. “The prosodic basis of
the Tiberian Hebrew system of accents”. Language
70:I-52.

Eliner, Eliezer. 1958. “ ‘Miqra’ot Se-’en lahem hexrea®
be-sefer Yesa‘ya le-’or megilot Qumran”. Sefer
Dim: Publications of the Society for the Study
of Bible in Israel, Book s, in memory of Semu’el
Dim, ed. by Xayim Bar-Daroma, Xayim M. Y.
Gevaryahu, and Ben-Siyon Luriya, 280-283. Jeru-
salem: Kiryat Sefer.

Ibn Ezra, Abraham ben Meir. 1791. Mozene leson
hag-qodes, ed. by Wolf Heidenheim. Offenbach:
Zvi Hirsch Spitz.

Kogut, Simcha. 1996. Correlations between biblical
accentuation and traditional Jewish exegesis: Lin-
guistic and contextual studies (in Hebrew). 2nd ed.
Jerusalem: Magnes.

. 1999. “Definitive semantic and syntactical
studies on the undecided grammatical construction
of Gen. 4:7” (in Hebrew). Studies in ancient and
modern Hebrew: In honour of M. Z. Kaddari (in
Hebrew), ed. by Shimon Sharvit, 83-89. Ramat-
Gan: Bar-Ilan University Press.

Melamed, Ezra Z. 1970. “Ta‘ame ha-Miqra be-divre
parSane ha-miqra”. Mexqere ha-merkaz le-xeqer
ha-folglor, ed. by Dov Noy and Yisaxar Ben‘ami,
195-199. Jerusalem: Magnes.

Ofer, Yosef. 1993. “Ta‘ame ha-Migqra: Simane pisuq
’0 simane negina?” Maxanayim 3:70-75.

Strauss, Tobie. 2009. “The effects of prosodic and
other factors on the parsing of the Biblical text by
the accents of the 21 books” (in Hebrew). PhD dis-
sertation, The Hebrew University of Jerusalem.

Wickes, William. 1881; 1887. A treatise on the
accentuation of the three so-called poetical books
of the Old Testament, Psalms, Proverbs, and Job;
A treatise on the accentuation of the twenty-one
so-called prose books of the Old Testament. Rprt.
in Two treatises on the accentuation of the Old
Testament. New York: Ktav, 1970.

Yeivin, Israel. 1980. Introduction to the Tiberian
Masorah (Masoretic Studies 5). Trans. and ed. by
E. John Revell. Atlanta: Scholars Press.

TOBIE STRAUSS SHEREBRIN
(The Academy of the Hebrew Language)

Biblical Accents: System of
Combination

The Hebrew Bible is punctuated with an elabo-
rate system of stylized inflections that delineate
subtle nuances of meaning. For centuries this
system existed in only oral tradition. The conso-
nantal text was written down, but the vocaliza-
tion and cantillation had to be memorized. By
the 7th century, the Masoretes, who considered
themselves guardians of the sacred text, had
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become concerned that the traditional vocaliza-
tion and cantillation were in danger of being
forgotten. They devised a set graphic symbols,
called DYV te‘amim ‘accents’ (singular DYV
ta‘am), which were superimposed over the text,
to represent the cantillation. There were at least
three attempts to create a universally accepted
system; ultimately, the prevailing system was
the one developed in the ben-Asher school in
Tiberias between the 7th and 1oth centuries.
The Masoretes of Tiberias also developed two
other sets of symbols: (i) vowels and consonant
modifiers and (i) the Masoretic apparatus—
notes for scribes to ensure accurate copying.

The te‘amim have several functions. In tra-
ditional Jewish services, as is the case in most
other religions, sacred texts are chanted, not
read. The melodic tradition is considered to be
ancient, even divinely inspired, and therefore
worthy of preservation in its traditional form.
The te‘amim serve as an ekphonetic notation
system, indicating the proper musical motif to
which each word of scripture is to be chanted
in the context of public liturgical services.
Te‘amim do not represent absolute pitches, but
rather serve as a reminder to the performer,
who has already memorized the musical motif
represented by each fa‘am.

In addition to their spiritual/aesthetic func-
tion, the te‘amim also serve to clarify the mean-
ing of the text. Diaspora Jews were by and
large not conversant in the Hebrew language,
and had difficulty reading the sacred texts. By
placing (most of) the te‘amim above or below
the first letter of the syllable that is to be
stressed, the Masoretes were providing a guide
to proper pronunciation. This was necessary,
since halakbha demanded an error-free rendition
of the Torah in public liturgical performance,
and syllabic misaccentuation could pervert the
meaning of a word (see T1W N9V Sulban ‘aruk,
oW W ‘aruk ba-sulban, and 7793 MIwn
misna berura, DN MR “orab hayim §142.).
For example, &2 b@d stressed on the second
syllable means ‘she is coming’ (Gen. 29.6),
while 783 bd’d stressed on the first syllable
means ‘she came’ (Gen. 29.9). 12V wa-§dbi
stressed on the penultimate syllable means ‘and
they will return’ (1 Kgs 8.48a), while 12 $dbi
stressed on the final syllable means ‘they cap-
tured’ (1 Kgs 8.48b). AWM u-mdsahtd stressed
on the final syllable means ‘and you shall

© 2013 Koninklijke Brill NV ISBN 978-90-04-17642-3



302

anoint’ (Exod. 4o0.15a), while hnWn mdsihta
stressed on the penultimate syllable means ‘you
anointed’ (Exod. 40.15b).

But the te‘amim are not merely signifiers
of syllabic stress. They serve as an elaborate
punctuation system, a means of clarifying the
syntax and rhetorical emphasis of each verse of
the Hebrew Bible. The traditional orthography
of Hebrew had included no punctuation marks.
While te‘amim have appeared in codices since
the toth century, the original consonantal text,
lacking vowels, punctuation, te‘amim, as well
as chapter and verse numbering, is maintained
to this day in handwritten scrolls used in litur-
gical services.

There are two basic types of punctuation
marks: disjunctive te‘amim, which indicate a
pause or separation, and conjunctive te‘amim,
which indicate a connection. The meaning of
an ambiguous phrase can be clarified by the
placement of te‘amim. For example, the phrase
PR DWY WA Carbdd wa-esrim dlep
lit. “four and twenty thousand’ (Num. 25.9),
could be read as ‘24,000, i.e., four-and-twenty
thousand’ or ‘20,004, i.e., four and twenty-
thousand’. Just as the hyphen is useful for indi-
cating which words should be joined together
in English, in the biblical text, the conjunctive
ta‘am RN merka indicates that its word is
joined to the word that follows, while the dis-
junctive ta‘am RNAV tippeha indicates a slight
separation from the word that follows: nP2IR
998 DMWY arbd'd wa-‘esrim dlep ‘24,000, i.e.,
four-and-twenty thousand’. In written English,
punctuation marks are generally placed after a
word, while in Biblical Hebrew the punctuation
is generally superimposed on the word itself.
While in English there is only one conjunc-
tive punctuation mark, the hyphen, in Biblical
Hebrew there are eight. While in English there
are three essential levels of disjunction (period,
semi-colon, comma), in Biblical Hebrew there
are four levels with eighteen symbols.

The opening clause of Isa. 40.3, 8Jip 7ip
M 7T M8 13713 g0l qore bam-midbdr pannii
derek YHWH is ambiguous. Is it ‘A voice is
calling: “In the wilderness prepare the way for
the LORD”’? Or is it ‘A voice is calling in the
wilderness: “Prepare the way for the LORD”’?
The Masoretic Jewish reading accords with the
former; the ta‘am a1 zagep on the word ®Jip
qore ‘calling’ is a stronger disjunctive than the
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5173 a1 zagep gadol on the word 13713 bam-
midbdr “in the desert’. Hence the JPS ‘A voice
rings out: “Clear in the desert a road for the
LORD!”’. But the Christian reading accords
with the latter punctuation, hence the KJV
“The voice of him that crieth in the wilderness,
Prepare ye the way of the LORD’. For Chris-
tian interpreters it was important that Isa. 40.3
be understood as a prooftext for the following
verse from the New Testament, itself based on
the Septuagintal translation of Isaiah: “John
replied in the words of Isaiah the prophet, I
am the voice of one calling in the desert, ‘Make
straight the way of the LORD.”” (John 1.23).
John was calling in the desert; with only a
slight change in punctuation, the prophecy of
Isaiah could be interpreted as referring to John
(Jacobson 2002:955).

The punctuation of a biblical verse is derived
from a process of continuous dichotomy (bifur-
cation; for different analyses see Janis 1987;
Haik-Vantoura 1991; and Weil 1995). Each
verse is segmented into two component parts,
and then each segment of the verse is further
subdivided (always into two subdivisions) until
there remain only one or two words in the low-
est level division. Many verses comprise two
‘parallel’ clauses; the first segmentation marks
the dividing line between the two clauses. Each
clause typically begins with a verb; within each
clause, the next subdivision will be marked
before the final complement of the verb (i.e.,
any word, phrase, or clause that gives infor-
mation about the verb, e.g., subject, object,
or adverb). In the example below, the primary
dividing point is between the two clauses. The
termination of the first segment is marked with
RAMANK “etnabta and the second with m'?p
sillug.

7D 1850 RN // NPIETNR 2PY 71N
wa-ybdrek ya'dqob ‘et-par'é /I way-yésé
verb subject object  // verb
mil-lipné par'c

adverbial phrase

‘And Jacob greeted Pharaoh // and he went out
from before Pharaoh’ (Gen. 47.10).

Each primary segment is then subdivided. This
secondary division, occurring before the final
complement of each verb, is marked with 820
tippebha. The remaining words are marked with
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conjunctives: the conjunctive before KXnav
tippeba is X)W merka, the conjunctive before
NRAMINK etnahta is NN munab, and the con-
junctive before P19D szlluq is RN merka.

MDD b / R // AYITIR / 30 71
wa-ybdrek ya‘dqob /’st-paré /] way-yésé / mil-
lipné paré

(for a detailed analysis of the relationship
between syntax and te‘amim see Jacobson
2002; —> Biblical Accents: Prosody; Biblical
Accents: Relation to Exegetical Traditions).

The following chart displays the hierarchical
levels of the disjunctives. When disjunctives
repeat within any level, the one closer to the
beginning of the segment is a higher level:

Level 1: ROMINK ’etnabta, 790 sillug

Level 2: RNV tippeba, AP zaqgep, 173
zaqep- gadol, INPYYW salselet, 130 segol

Level 3: 20 tebir, 20 yetib, ROWA pasta, Rp
zarqa, Y"1 rebia

Level 4: |-|m;'7 legarmeh, 03 gersayim, W3
geres, 1‘711;"110*‘711 telzsa-gedola 517310 pazer-
gadol, 18 pazer

(for more detail and alternative terminology see
Jacobson 2002:397-398).

Conjunctive te‘amim: NI munabh, RV merka,
ND2"RIW merka-kepula, 7970 mabpak, X377
darga, RTD gadma, '73}273 galgal, "w"on telisa

(for a chart delineating which conjunctives pre-
cede each disjunctive, see Jacobson 2002:399).

Three books of the Hebrew Bible use a differ-
ent set of symbols: Psalms, Proverbs and (most
of) Job. Since the hierarchical levels are more
complex, the chart below merely distinguishes
between the disjunctives and the conjunctives:

Disjunctives: P90 sillug, 117173 N7UYW salselet
gedola, W30 v37 rebia” mugras, v'I7 rebid,
T N9 ‘ole ve-yored, MINK ’atnab, ~7120N
IARY mabpak-legarmeh, DY sinnor, D’jﬁ
1op rebia” qaton, 513 ¥ rebia” gadol,
debi, 218 pazer, |7D1}5‘N5TN ’azla- legarmeh

Con]unctlves. NI merka, NP munah, "5
illuy, 7900 mabpak, RNR *azla, nyop NPYHY
Salselet getanna, N"ii¥ sinnorit, RN tarha,
9373 galgal
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(for a more in-depth analysis of the te‘amim in
the three books, see Breuer 1982, Wickes 1970,
and Price 1990).
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JosHua R. JacoBsoON
(Northeastern University and Hebrew College)

Biblical Hebrew: Linguistic
Background of Masoretic Text

The Hebrew texts of the Bible were composed
at various periods before and after the Babylo-
nian exile (581 B.C.E.), a few archaic passages
being dated by some scholars to as early as the
second half of the 2nd millennium B.C.E. The
earliest biblical manuscripts are found among
the Qumran scrolls, which date from the 3rd
century B.C.E. to the 1st century C.E. The
printed editions that are in use today are based
on a form of text found in medieval manuscripts
that derives from a school of scholars in Tibe-
rias known as the Masoretes. The term ‘Biblical
Hebrew’ is generally used to refer to the form
of the language that appears in the printed edi-
tions and it is this form that is presented to stu-
dents in grammatical textbooks. The first task
in describing Biblical Hebrew, therefore, must
be to establish to what extent this Masoretic
form of the language corresponds to the form
it had at earlier periods when the various books
of the Bible were composed.

The Tiberian Masoretes, who were active over
a period of several centuries in the second half of
the 1st millennium C.E., developed what can be
termed the Tiberian Masoretic tradition, which
was recorded in numerous biblical manuscripts.
This was a body of tradition that gradually took
shape over two or three centuries and continued
to grow until it was finally fixed. The activities
of the Masoretes ceased at the beginning of
the 2nd millennium C.E. (— Masora, Tiberian;
Masoretic Treatises). During the same period,
circles of Masoretes are known to have existed
also in Iraq (— Masora, Babylonian). It is the
tradition of the Tiberian Masoretes, however,
that had become virtually the exclusive Maso-
retic tradition in Judaism by the late Middle
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Ages and has been followed by all printed edi-
tions of the Hebrew Bible.

The Tiberian Masoretic tradition is recorded
in numerous medieval manuscripts. The major-
ity of these were written after t1too C.E. and
are copies of older manuscripts that were made
in various Jewish communities. The earlier
printed editions are based on these late medi-
eval manuscripts. The most authoritative of
these early editions was the so-called second
Rabbinic Bible (i.e., the Bible text combined
with commentaries and translations, known
as 9173 MIRPN migra’ot gedolot) edited by
Jacob ben Hayyim ben Adoniyahu and printed
at the press of Daniel Bomberg in Venice
between 1524 and 1525. These early Rabbinic
Bibles appear to have been based on more than
one manuscript (Penkower 1983). This came to
be regarded as a textus receptus and was used
as the basis for many subsequent editions of the
Hebrew Bible.

A small number of surviving manuscripts are
first-hand records of the Tiberian Masoretic
tradition. These were written in the Near East
before 1100 C.E., when the Masoretes were
still active. They are, therefore, the most reli-
able witnesses of the Tiberian Masoretic tradi-
tion. They all come from the end, or near the
end, of the Masoretic period, when the Maso-
retic tradition had become fixed in most of its
details. After 1100 C.E. the fixed tradition was
transmitted by generations of scribes. Some
of the modern editions of the Bible are based
on these early manuscripts, e.g., the Biblia
Hebraica from the third edition (1929-1937)
onwards (the latest edition being the Biblia
Hebraica Quinta, 2004-), The Hebrew Uni-
versity Bible (The Book of Isaiah, vols. 1-3,
ed. M. Goshen-Gottstein, Jerusalem, 1975;
1981; 1993), the editions by A. Dotan (1973;
revised 2001) and M. Breuer (1977-1982), and
the modern edition of the Rabbinic Bible by
M. Cohen (known as Ha-Keter, Ramat-Gan,
1992~ ) (= Manuscripts of the Hebrew Bible in
the Middle Ages).

The Tiberian Masoretic tradition can be
divided into the following components (Khan
2012):

(1) The consonantal text of the Hebrew Bible.
(2) The layout of the text and codicological
form of the manuscripts.
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